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Musicians’ Guide for Mass 
Thank you for agreeing to support the Roman Catholic act of worship 

which is Holy Mass. These notes are given to help you to understand 

the musical requirements of Mass, and provide the best possible 

support to a worshipping community. 

In the flow of Mass there are some items where the primary purpose is to sing a particular text as 

an act of worship, and others where the music provides support for some ritual action taking 

place. It is important to be aware of this difference: a “must sing” item should be played in full, 

but “supporting music” can be brought to a conclusion as soon as the relevant action has ended. 

To enable maximum use of the hymns available in hymnals, here are two useful tips: 

A long hymn can be broken into two or more chunks and used more than once during a Mass. For 

instance, on All Saints’ Day, why not sing the first four verses of For All The Saints at the start of 

Mass, and the other four verses at the end? 

Words in the hymnal may seem very apt for a particular occasion but be set to an unfamiliar tune. 

If so, check the metre of the hymn, and see if the words will fit to a tune which the congregation 

does know. It is not enough to check that the number of syllables per line match; you will need to 

try singing the words to the alternative tune to check the rhythm within each line. Also, be aware 

of the mood of the tune – There is a Green Hill Far Away and Praise to the Holiest in the Height 

can be sung without distortion to each other’s tunes but evoke very different emotions.  

Mass is an act of worship addressed to God-the-Father, so all hymns expressing worship of the 

Father, or of “God” in general, or of the Holy Trinity, are suitable. Mass always recalls the death 

and resurrection of Christ, so hymns of prayer to Christ or recounting His life are generally 

suitable. Hymns invoking the Holy Spirit may also be appropriate – at the start of Mass, to help us 

to pray, or at the end, to take Christ’s love and work into the world. Narrative hymns which speak 

about God or God’s creation may be appropriate when they reflect the readings used at that Mass. 

Hymns in honour of Mary or of particular saints are not appropriate at Mass, except Masses which 

are themselves in honour of Our Lady or the relevant Saint. There is, however, an ancient tradition 

of calling on Mary’s prayers when all other worship is complete – this is the Church’s explicit 

practice at Night Prayer – and so a final hymn to the Mother of God is always possible, and is 

especially appropriate in May and October. 

A broad range of music can be used at appropriate parts of the Mass. Hymns do not need to be 

slot-specific – so an entrance hymn needn’t speak of coming together, a mid-Mass hymn needn’t 

explicitly refer to offering of gifts, and a final hymn does not have to be one about going out. 

On the weekdays and Sundays of Lent, musical instruments are only allowed when they 

accompany singing. During Advent, musical instruments should be played with “moderation” 

(GIRM 313). Exceptions can be made on solemnities and feasts, on Gaudate Sunday (3rd in 

Advent) and Laetare Sunday (4th in Lent), and on “special occasions”. 

In practice this means that on regular Saturday night or Sunday Masses in Lent, musicians 

should not play voluntaries, but if you are brought in for any other service (wedding, funeral, 

etc.) that service is the kind of special occasion where the rule is relaxed. 

During the Season of Lent, the word “Alleluia” is never, ever, used during liturgy; those 

responsible for choosing hymns should have made sure that it is not lurking in any of the verses.  

http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
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The Mass Part By Part 

Gathering Music 

Before Mass begins, music may be used to provide instrumental atmosphere or to encourage the 

gathering congregation to sing. The music leaders must be aware of how the Celebrant will signal 

his readiness to begin Mass, and also be alert in case the Celebrant or MC needs a break in the 

music to make practical announcements before the service. 

The Entrance 
The entrance song is supporting music which opens the celebration as the presiding priest and 

assisting ministers come in. It needs to last until the priest reaches his “presiding position”, which 

may be at the Celebrant’s Chair, at the altar, or near a coffin. If incense is used, the priest walks 

once around the altar swinging the thurible as part of the entrance procession.  

Where musical resources allow it, it should be noted that the Church’s preference is to use a 

psalm with its antiphon sung alternately by the choir and the people; or else similarly by a cantor 

and the people, or entirely by the people, or by the choir alone. (GIRM 48) 

A short hymn should be extended by the repetition of verses or by instrumental improvisation 

until the priest has arrived at his presiding position. Conversely, if the priest is ready, you may 

give a musical cue so that a long hymn, or repeating chant, can be stopped at the end of the current 

verse (unless the narrative of the hymn would make that an inappropriate stopping point).  

Singing at the entrance is ranked in the second-most-important tier for music at Mass. 

The Penitential Act, or its equivalent 
A penitential act normally takes place at this point in the Mass. It may, however, be replaced by 

another ritual action on certain occasions, such as the recitation of psalms (when the Divine Office 

is celebrated together with Mass), or the reception of a baby for baptism or a body for a funeral.  

At Sunday Masses, the priest may use a rite of blessing and sprinkling holy water. An appropriate 

song (concerning baptism, water, cleansing, etc.) is sung as supporting music during the period 

when the priest walks among the congregation, sprinkling them.  

If the Congregation all say the I Confess or recite the short formula, which concludes: “Show us, 

O Lord, your mercy / And grant us your salvation” then either of these are immediately 

followed by the priest giving the “absolution”, i.e. “May almighty God have mercy on us...” after 

which the whole congregation speaks or sings “Lord have mercy; Christ have mercy; Lord have 

mercy,” or in Greek, “Kyrie eleison; Christe eleison; Kyrie eleison”. 

The other form of the Penitential Act has the following structure, as illustrated in Appendix VI of 

the Roman Missal:  

  You came to do something wonderful, Lord have mercy. 

  Lord have mercy. 

  You did something else amazing, Christ have mercy. 

  Christ have mercy. 

http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://i.minus.com/1353619941/ERmyYolnRAqezRtCobxhuA/dbyBUn4MhKqUzK/THE%20ROMAN%20MISSAL.pdf
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  You will carry on doing wonderful things, Lord have mercy. 

  Lord have mercy. 

This is said or sung and is then followed by the “absolution”, i.e. “May almighty God have mercy 

on us...” 

Since the peoples’ responses of “Lord Have Mercy” have not changed, settings in use prior to 

implementation of the Revised English Missal in 2011 may still be used, as long as they are 

settings only of these words or with appropriate ad lib tropes in honour of Christ, 

The Penitential Act is the first example of a sung or said text which, as an independent act, 

itself constitutes a liturgical action; it is ranked in the third tier (middle importance) for 

singing at Mass. The tropes (when used) and responses may be led by a cantor, but should elicit a 

response from the whole congregation. 

Look Around You (Kyrie Eleison) by Jodi Page Clark is not suitable for use at the 

Penitential Act; its verses are reflections on the brokenness of the world we live in rather 

than tropes celebrating the saving actions of Jesus Christ. There is nothing to stop it being 

used as a hymn within a Mass which prays for healing in a broken world, but it should be 

used in a location other than the Penitential Act. 

The Gloria 
The Gloria is sung (or at least said) on all Sundays except those in Advent and Lent. It is also used 

on solemnities and feasts, and local special occasions, even those occurring within Advent and 

Lent. It is also an independent act within the liturgy; it is ranked in the second tier (next-to-

highest importance) for singing at Mass. It would be most inappropriate to follow a sung 

Penitential Act with a said Gloria. 

Our Bishops suggest that the nature of the Gloria means that it should always involve the whole 

congregation (CTM 148); this could be in the form of the congregation alternating with a cantor 

or choir. It is permitted, however, for a Gloria to be sung exclusively by a choir (GIRM 53). Some 

approved settings of the Gloria have a repeated people’s refrain, and these versions may be 

particularly useful with congregations including many guests unfamiliar with the parish repertoire. 

The Collect 
The Collect – the prayer by the presiding priest which follows Let Us Pray – is the first of several 

presidential prayers in the course of the Mass. A directive in the Missal (GIRM 32) explicitly 

states that such texts are NOT to be backed by music. 

The Responsorial Psalm 
The whole of the psalm – not merely the one-line antiphon – is selected by the Lectionary’s 

compiler because it is a response to the First Reading; and since it is the congregation’s response, 

they ought to proclaim at least some part of it collectively.  

Psalms are the songs of the Hebrew Bible, and by their very nature are meant to be sung; being 

part of Scripture, they are inspired by the Holy Spirit, and no other form of song can adequately 

substitute for them (Redemptionis Sacramentum 62).  

http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.vatican.va/roman_curia/congregations/ccdds/documents/rc_con_ccdds_doc_20040423_redemptionis-sacramentum_en.html
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A suitable psalm which can be sung easily may be chosen to replace one which is harder to sing 

(GIRM 61, CTM 162), and the Lectionary itself gives a selection of Common Psalms for each 

liturgical season. 

A responsorial psalm is an independent act within the liturgy; it is ranked in the second tier 

(next-to-highest importance) for singing at Mass. 

The “ideal” form is that a cantor sings the one-line antiphon, with no prior introduction, which the 

congregation echoes. Then the cantor sings the verses, with the congregation singing the antiphon 

after each verse. But other solutions are also permitted: 

 The congregation may sing the psalm all the way through.  

 A cantor alone could sing the whole psalm to the congregation. 

 A cantor assists the congregation to make a sung response, while the verses are read aloud 

in a meditative way. 

 The verses may be read with meditative instrumental backing. 

As a last resort, it is permitted for the psalm to be recited by reader and congregation ‘in a manner 

conducive to meditation’. 

Because of its daily and weekly variability, the Psalm may present the biggest challenge to 

musicians regularly supporting a Mass, but the emphasis which the Church places on the psalm as 

a sung act of worship should encourage us to find some kind of musical solution if at all possible. 

The Sequence 
Sequences – special texts to be sung immediately before the Gospel Alleluia – are provided in the 

Lectionary for Easter Sunday, Pentecost, the Solemnity of the Body and Blood of the Lord, and 

for Our Lady of Sorrows (15  September). The latter two may be omitted, but the given Sequences 

must always be sung on Easter Sunday and on Pentecost Sunday (though not at the Easter Vigil or 

at any Mass on the eve of Pentecost Sunday).  

Since the Sequences are given in the Lectionary, rather than the Missal, and the Lectionary has not 

yet been re-issued in a translation following the rules of Liturgiam Authenticam, it is still 

permissible to use metrical versions of these texts. 

The Gospel Acclamation 
The Gospel Acclamation is a verse beginning and ending with “Alleluia”, except in Lent when 

“Glory and Praise to You, Lord Jesus”, or some similar formula, is substituted. (GIRM 62)  

The Gospel Acclamation is ranked as of the highest importance for singing. It is an 

accompaniment to the act of the minister reading the Gospel blessing himself (or being 

blessed by the presiding minister), and going to the lectern. He will carry the Book of Gospel 

Readings, when such a separate book is available. 

“Alleluia” itself is to be sung by all; the verse should be sung by a cantor or choir. There is no 

suggestion in the directives that the whole congregation should read the text. 

On days which do not have a second reading, the Gospel Acclamation may be omitted if not sung; 

when the Psalm itself has the response Alleluia, a further Alleluia is permitted but not required. 

http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.vatican.va/roman_curia/congregations/ccdds/documents/rc_con_ccdds_doc_20010507_liturgiam-authenticam_en.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
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After the Homily 
Note that when certain blessings or ceremonies take place during Mass, they may take place 

following the Homily and include the Prayer of the Faithful as an integral part. In such cases, the 

Creed may slip to the position after the Prayer of the Faithful. Otherwise the pattern is as follows. 

The Profession of Faith (Creed) 
According to the rankings proposed by our bishops, singing the Creed at Mass is of the lowest 

importance compared to all other musical items; the Missal does, however, exhort all Catholics to 

know how to chant the Credo in Latin (GIRM 41).  

If the Creed is sung, the people should sing a substantial part of it themselves – if they cannot sing 

the whole then they should sing alternating texts with the cantor or choir. 

When a Baptism takes place at Mass, the Creed is replaced by a profession of faith in a question-

and-answer format. The rubrics allow for this to be followed by a sung acclamation of assent. 

Acclamation by G. Leyshon (2009) To the tune of Aniceto Nazareth’s Blest Are You Lord: 

We now profess, by the words we've spoken 

In Jesus Christ is the truth God's given: 

This is our faith. This is our faith. This is the faith of the Church! 

Blessed be God, Blessed be God, Blessed be God for ever, amen... 

Blessed be God, Blessed be God, Blessed be God for ever, amen. 

The Prayer of the Faithful (a.k.a General Intercessions, or Bidding Prayers) 
The Prayer of the Faithful is the part of the Mass where the congregation asks God to supply 

particular named needs. Its core consists of a number of statements – the biddings – directed not 

to God, but to the congregation, requesting them to pray for a named need. Each bidding is 

followed with either a period of silence, in which each member of the congregation prays 

mentally, or a common response sung or spoken by all. If a sung response is used, the individual 

petitions may be spoken over a background of quiet music. (CTM 173) 

The Preparation of the Gifts (the so-called ‘offertory’) 
At this part of the Mass, the altar is prepared for what is to follow: a chalice, the Missal and the 

appropriate linens are laid out. At a public Sunday Mass, most or all of the following also take 

place: 

a) Money is collected from the congregation. 

b) Gifts of bread and wine, together with the collection, are brought in procession. 

c) The priest presiding receives the gifts, and places the bread on the altar. 

d) An assisting cleric, if present, fills the chalices, mixing water with the wine. 

e) The priest presiding receives the chalice(s), and places them on the altar. 

f) If incense is in use, the gifts are incensed and the priest walks round the altar. 

g) The priest washes his hands; meanwhile, an assisting minister incenses the people. 

http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
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The Missal specifies that the accompanying chant must cover at least items b thru e, though it may 

start earlier and/or end later. If there is no procession with gifts, singing is still permitted at this 

point in the Mass. (GIRM 73, CTM 175-184) 

An appropriate hymn for the preparation of the gifts is one which refers to the readings just heard, 

the feast of the day, to the current season of the year, or to the general idea of offering gifts to 

God; sentiments of joy, praise or community are also fitting. This is a point during Mass where it 

is appropriate for a soloist, choir or instrumental piece (except in Lent) to cover the practical 

actions taking place. (GIRM 74, CTM 181) 

The chant at the preparation of the gifts is ranked in the third tier (middle importance) for 

singing at Mass. If there is no singing at this point, the priest may say audibly the prayer he 

would otherwise say quietly upon receiving the gifts, “Blessed are you, Lord God of all 

creation...” with the congregation twice responding, “Blessed by God forever!”  

The popular setting “Blest Are You Lord...” by Aniceto Nazareth does not fit the 2011 usage of 

the Roman Missal; not only are the words not a literal translation, but the Missal does not 

envisage that the text is sung by the priest. It is therefore not appropriate for the priest to use 

Nazareth’s verses as a sung text; and the very nature of the text means that for the congregation to 

sing it would be for the people to usurp the priest’s prayer. The words are so context-specific that 

it is difficult to imagine Nazareth’s setting finding a comfortable use within the 2011 liturgy, 

though the refrain may be co-opted for other purposes. 

The Eucharistic Prayer with its Dialogue and Preface 
As with the Collect, so for the extended “Lord be With You” Dialogue and the Preface Prayer, 

musicians should not accompany the principal celebrant (Redemptionis Sacramentum 53). He 

may, however, request a starting note to help him pitch the prayer if he chooses to chant it. 

Singing the items which belong to the priest is ranked as next-to-lowest importance. But those 

which involve the congregation – including the Dialogue – are ranked as having the highest 

musical importance. 

The Sanctus (Holy Holy) 
The Sanctus is one of three high points surrounding the Eucharistic Prayer. It is the hymn of the 

angels, and deserves to be sung. It may be sung in Latin (“Sanctus, sanctus, sanctus dominus Deus 

Sabaoth...”) or English (“Holy, holy, holy Lord God of Hosts...”). The whole congregation should 

have some part, either by singing the whole thing, echoing lines after a choir or cantor, or at least 

singing the “Hosanna in the highest” after two verses by a choir or cantor (GIRM 79b, CTM  

192). Singing the Holy Holy is ranked as having the highest musical importance. 

The Memorial (Eucharistic) Acclamation 
This is the second of the three high points. Since there are three options permitted in England and 

Wales, someone – the presiding priest, or a cantor or choir – will need to start it off, thus 

indicating the chosen text (CTM 195). Don’t forget that if the chosen setting includes a sung “The 

mystery of faith,” you will need to make sure that the presiding priest knows how to sing it. 

Singing the Acclamation is ranked as having the highest musical importance. 

http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.vatican.va/roman_curia/congregations/ccdds/documents/rc_con_ccdds_doc_20040423_redemptionis-sacramentum_en.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
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The Doxology and Great Amen 
The “Doxology” is the “Through Him, and with Him, and in Him...” which concludes the 

Eucharistic Prayer. This is part of the priestly prayer, and is only to be sung by the ordained priests 

concelebrating – so they need to know the setting you’ve chosen!  

The people’s response is the “Amen” at the end, called the “Great Amen” both because of the 

importance of the Eucharistic Prayer, and because of the strength which should be given to it: this 

is the third and final pinnacle of the Eucharistic Prayer. (CTM 198-199) 

The Lord’s Prayer 
The “Our Father” is the family prayer of the People of God. It should be prayed in a way which 

enables everyone to join in. This means that it should NOT be sung unless there is a setting which 

all present know well (as might be the case within a prayer group); there may be a place for 

background instrumental music if the “Kingdom Power and Glory” section cannot also be sung. 

(GIRM 81, CTM 201) 

As with the Creed, so with the Lord’s Prayer: according to the rankings proposed by our bishops, 

singing the Our Father is of the lowest importance compared to all other musical items; the 

Missal does, however, exhort all Catholics to know how to chant it in Latin (GIRM 41).  

The Sign of Peace 
The deacon, or else the presiding priest, may invite all present to exchange a sign of peace. (The 

invitation is optional, but the exchanging is mandatory: GIRM 82, CTM 204.) This is done 

“according to local custom”, and soberly to those nearby only. 

Neither the Missal nor the musical rankings from the Bishops of England & Wales expect that any 

music at all will be used while this is taking place; CTM 204 states that “the sign is sufficiently 

strong and expressive in itself not to need explanatory song or commentary”. The usual principle 

that song should accompany a liturgical action does not hold when part of that action involves the 

congregation using their voices to exchange greetings with one another. 

The Agnus Dei (Lamb of God) 
“Lamb of God, you take away the sins of the world...” is to be sung as the priest begins to break 

the Body of Christ. A musician, cantor or choir should begin the chant taking the priest’s action as 

their cue. The Latin form, “Agnus Dei...” may be used in place of the English. The Lamb of God 

is ranked in the third tier (middle importance) for singing at Mass. 

The normal form is to have cantor or choir alone sing the first part, with the congregation 

responding “have mercy on us” (GIRM 83). Traditionally this phrase is sung twice followed by a 

single “Lamb of God, you take away the sins of the world: grant us peace”, but the “mercy” 

phrase may be repeated for as long as it takes to break all the large Hosts, before using the “peace” 

phrase. In this case, a clear musical cue is needed to indicate to the congregation when it is time to 

use the final ending.  

At a concelebration with many priests, the Breaking of Bread may need to include the time taken 

to distribute the Body of Christ to all the concelebrants. Extended musical settings are in order as 

long as the threefold repetition is included. But the rite should not be prolonged longer than is 

necessary (Redemptionis Sacramentum 73). 

http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.vatican.va/roman_curia/congregations/ccdds/documents/rc_con_ccdds_doc_20040423_redemptionis-sacramentum_en.html
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Since the English words of the Lamb of God have not changed, settings in use prior to 

implementation of the Revised English Missal in 2011 may still be used, as long as they are 

settings only of these words. 

During the 1970s, the Bishops of England & Wales granted permission for use of an ICET text for 

the Lamb of God which expanded the words. This permission has never been formally revoked 

and it is currently an unresolved issue whether expanded texts of the Lamb of God, using 

additional titles for Christ, are currently permitted. (The Society of St Gregory has debated the 

matter online.) 

Music and the Distribution of Holy Communion 
Music at communion time provides possibly the greatest logistical challenge for accompanying 

musicians. There are two complicating factors: when do the musicians themselves receive Holy 

Communion? And at any given time a substantial fraction of the congregation is processing to 

communion, probably without holding a hymnbook in their hands. 

There are two distinct phases in the liturgical action here. The during phase begins as soon as the 

presiding priest himself consumes the Body and Blood of Christ, and persists until the last 

member of the congregation desiring holy communion has received. It therefore covers the 

distribution of communion to both assisting ministers and the whole assembly. The following 

phase begins as soon as the last communicant has received, and persists until the altar has been 

cleared, the vessels have been purified (unless this is to be done immediately following Mass) and 

the priest is ready to pronounce the Prayer After Communion. 

Music composed for Adoration of the Blessed Sacrament is not normally fitting here; this 

movement of the Mass is one where we worship the Father by obeying the Son’s command, rather 

than for pausing in worship of the Son. 

Music during Communion:  
As with the Opening Song, so here the Missal expresses a preference for the use of psalms with a 

cantor. When the musical resources of a congregation make this unfeasible, consideration should 

be given not only to hymns, but also to short chants, short enough for the congregation to 

memorise and sing while processing without use of a book.  

Since the communion song is meant to be an audible expression of the unity of the congregation 

who are now receiving the sacrament of communion (GIRM 86),  the lyrics should be sung by all 

present, rather than being the exclusive work of a soloist or small group. It is not essential for the 

song to be about communion; it may also reflect the mystery being celebrated, the liturgical 

season or the day. The communion song is ranked in the second tier (next-to-highest 

importance) for singing at Mass. 

When it is clear that the communion procession is going to take a long time, consider extending 

the communion song by musical improvisation, rather than adding additional songs. But in case of 

necessity recourse may be had to a second communion song or an item by the cantor, choir or 

accompanist. (CTM 213). 

http://www.ssg.org.uk/phpBB3/viewtopic.php?f=4&t=1216
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/GIRM.pdf
http://www.liturgyoffice.org.uk/Resources/Music/Singing.html
http://www.liturgyoffice.org.uk/Resources/GIRM/Documents/CTM.pdf
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Music following Communion:  
This period begins after everyone in the congregation has received communion. It may be spent as 

a solemn period of silent prayer – and this is preferable if there has already been music during the 

procession (GIRM 88, CTM 215). 

A psalm or hymn may be sung at this time. Here, the music should enable the congregation to 

sustain a meditative atmosphere of being in communion. Even on a Solemnity of Our Lady, this is 

not the right time for a Marian hymn. But a setting of the Magnificat would be appropriate, and 

indeed the Benedictus or Magnificat is compulsory at this point when Mass is combined with 

Morning or Evening Prayer (GIRM 88). 

Recessional Music 
The Roman Missal gives no directives about music following the deacon or priest’s final 

dismissal to “go in peace”, though since a formal procession follows, it would be consistent for 

this to be accompanied by music. The Bishops of England and Wales suggest that an instrumental 

piece allowing the rapid departure of the ministers is more in keeping with the imperative to “Go 

and proclaim the Gospel of the Lord” than a song which keeps priest and people in place in the 

Church. (CTM 225) A silent conclusion is also permissible, and is the only alternative to a song in 

Lent when instrumental voluntaries are prohibited.  

A final hymn to Our Lady might be an appropriate tradition in May or October – but at least part 

of May also falls within the Easter season and the overall balance of music in the celebration of 

any Eastertide Mass should emphasise the Resurrection of the Son more than the dignity of the 

Mother. 
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